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E Beginnings
How did you decide to be a structural engineer?

As with so much of my career, the trajectory wasn’t
planned per se. My decision was informed by a series
of incremental factors — principally my fascination

with configuration and process - the systems shaping
the cosmos and the world around us. In terms of
design, | always saw structure as the hidden language
determining object, it fascinated me. How mathematics
and physics are in themselves systems of organization
to be engaged with and understood.

Which would be the main references you had in your
studies? Were they all engineers?

| studied the conventional members of the structural
engineering curriculum, but to be honest | was reticent
to let these references influence or shape my thinking
beyond a certain point. | spent just as much time looking
outside the syllabus to philosophy, art, and quantum
physics. One could say | was searching beyond the
boundaries of definition even then.

What did you get from a figure as Peter Rice?

His wider interpretation of the engineer as part
philosopher, part mathematician, part inventor.

E Cross discipline

How would you define yourself? A designer, an
architect, an engineer, an artist...Do you think to be in a
way “unclassifiable”, living in the border of disciplines, is
a condition for innovation?

| am reluctant to define myself as the process of
definition is, by its very nature, reductive. | like to think
expansively, why look through a microscope when
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there is so much of the world to see? One could say

| am what | need to be depending on the situation.
However | do not feel that one must not adhere to
definition in order to innovate. Anyone can innovate

at any moment; it's about the implementation of
change — the transformation of patterns, relationships,
ideas, concepts, behaviors. This methodology exists
both within and outside definition. Innovation is not
inextricably tied to either.

Art and engineering have always been in relation in the
modern theory. Sigfried Giedion in his “Space Time

and architecture” states how, not only the modern
architecture but also the Art, share procedures with
science. Do you think this is still possible today with the
increasing complexity of technique? Would this be a risk
of again a separation between architects and engineers
as it happened -as Giedion stated- in the first half of
19th century?

The overlap between disciplines is being explored more
and more. They are co-existing systems that actually
feedback into each other, one influencing the other

and so on. The economy, efficiency and possibility
stimulated from the phenomena leads me to feel that

a more concrete distinction between engineering and
architecture will probably not manifest.

In your opinion which is the position that science should
occupy in the scope of a designer comparatively to
intuition?

The two exist simultaneously. They engage one another,
locked in a push and pull, a tension.

EJ Theories

What is the role of your theoretical thoughts in books as
Informal or Element?



